The Damed - Play It At Your Sister.

1. Foreword — By John Peel .

This nmay be neither the tine nor the place to admt that I
never got to see the Sex Pistols play. | did drive to Derby
one night to catch themon tour but upon arriving at the
venue found only a hand-witten note stuck to the door

announcing that the gig was off. In a strange way, | wasn’'t
di sappoi nted — a cancell ed gig seened deci dedly nore Punk
t han one that went ahead. | never saw The C ash either

al though |1 al nost saw them at one of those 100 Club gigs on
London’s Oxford Street but had to | eave to do ny radio
programme before they canme on. | did just catch

Bi rm nghanmi s Ni ghti ngal es though & thought their song,

“VD’, which consisted of little but a second or two of

W | d-eyed strumm ng & the shouted words “1’ve got VD' - as
fine as anything | heard in all of that astonishing Punk
year. It remains one of the few songs | can sing in its
entirety.

On the plus side, | did see & hear the subjects of this
present volunme. The first tinme | caught The Dammed in

i npressively violent action was at an al nost formal concert
they played at a theatre in Victoria. That’s Victoria,
London. My nenories of the event are hazy now — ny nenories
of this norning aren’t too good so bear with ne — but |
seemto renenber the other bands on the bill were Eddie &
The Hot Rods & Graham Parker & The Runour (both these
ensenbl es, but especially the Hot Rods — played their part

i n unlocking the door that the Punks were about to kick
down & they don’t get enough credit for it). | had inagi ned
that The Dammed woul d see ne, the conpere & a man blatantly
wor king for the BBC, as a tool of an oppressive reginme &
woul d, nore than likely, give ne a bit of a well-deserved
ki cking before running, snarling like wild dogs, to inflict
further mayhem el sewhere. In the event - & they may well
hate me for saying this — they were quite am able, hardly
spat at ne at all, played a blinder & were quickly booked
for the first of seven sessions for the programme (They
also did two for Mke Read & one api ece for Janice Long &
Saturday Live. They did an In Concert too. Bliney).

In a funny way, | thought The Dammed caught the true spirit
of Punk, as understood by Punks, better than their rivals.
They devoted less tine to striking attitudes & never
forgot, as many historians have, that Punk could be quite



funny as well as exciting. | nean, “Stab Yer Back”? Cone
on.

As a footnote & by a genuine & astonishing coincidence,
this norning’ s post brought nme a CD by a band call ed
Slipper. The EP is called “Earworns” & features, at the
drunms, Rat Scabi es. The beat goes on.

John Peel — 29/05/02.



2.Introducing Loud Guitars.

The Damed were the 1° UK Punk band to release a single,
the 1°° UK Punk band to release an LP & the 1° UK Punk band
to tour the USA. The Dammed were not concerned with the
Dada Movenent, the Lettrist International, the Situationi st
I nternational or pseudo-political posturing. The Dammed did
not form because they saw the Sex Pistols — if any one |ive
event inspired them it was The Ranpbnes at The Roundhouse
on 4'" July 1976 (2 days before their own stage debut). To
The Damed, Punk Rock was all about the nusic they played &
the attitude required to play it. Attitude was what it was
all about - there was an old order to overturn. The nusical
| andscape of the md 70s was bl oated, boring & had an
over bl own sense of its own inportance. Punk Rock said:
“Look at nme — ny ideas & performance are as valid as yours
— so fuck you.” It was tine to tear it all down & start
agai n.



3. The British |Invasion.

Many have retrospectively laid claimto inventing Punk Rock
— very few are qualified to do so. The sound of basic rock
& roll played at breakneck speed did not just spontaneously
erupt fromthe grey & dingy streets of the UK in 1976. The
real story of the devel opnent of Punk Rock, as a genre & an
attitude, has roots on both sides of the Atlantic.

In the UK, a conplete blueprint is difficult to establish.
Sonet hing was definitely in the air between 1962 & 64.
There were strident hints of a future Punk sound present in
the fuzzed up guitars of The Kinks, the pop art
presentation & furious riffing of The Who, the delivery &
ferocity of The Yardbirds, the anger of the young Them the
geni us of The Troggs, the attitude & button-down cool of
The Rolling Stones & the dangerous inplications of the
Pretty Things. These disparate el enents provided striking

i mges & chal |l engi ng new sounds that were soon bei ng
recycled by a nascent US Garage Punk scene. The British

| nvasi on began a gane of Atlantic ping-pong that is stil
bei ng pl ayed out to this day.



4. The Roots O US Punk Rock.

In the USA, around 1966, Love's Arthur Lee clainmed to have
i nvented Punk Rock single-handedly with “7 & 7 Is”. Further
anal ysis reveal s he was beaten to the punch around 64/ 65 by
The Sonics & The Mnks.

The Sonics were formed in 1962 in Seattle, Northwest USA.
Their place in history as one of US Garage Punk’s npst
visceral & influential acts is not in dispute. D scovered
by Etiquette Records A&R nman, Buck O nsby, their debut 1965
LP for the |abel, “Here Are The Sonics”, featured a 50/50
m x of rock & roll covers & original conpositions witten
by the band’ s singer, Gerry Roslie. H's nmanic-scream voca
style defined the band’s sound, augnented by distorted
guitars, wailing saxophone & tub-thunping druns

The Monks were 5 ex-US servicenen who began nmaki ng nusic
around 1964 as The 5 Torquays, playing out for US airbase
personnel & excited teens in Hanburg, Germany. A fateful
meeting with a pair of enigmatic |ocal visionaries naned
VWal ter & Karl brought about dramatic changes to their style
& sound. The pudding bowl haircuts & regul ation issue 60s

t hreads were soon replaced with shaved tonsures, bl ack
shirts, cows & a change of nane. Wth angry sel f-penned

tunes such as “lI Hate You” & “Shut Up”, fuzz drenched
guitars, intentional feedback & a positively Proto-Punk
attitude, The Mnks were pushing the VU neters well into

the red a good 12 nonths before The Vel vet Under ground.
They only recorded 1 LP for Polydor (Germany) in 1965,

“Bl ack Monk Tine”. Polydor (US) refused to issue the LP in
the States or sanction the recording of a follow up unl ess
t he band toned down their sound — needl ess to say The Mnks
didn’t do conpromse. It would take the rest of the world
sone tinme to catch up with The Monks.

The social & sexually political elenents of Punk Rock have
a striking precedent in two of the world' s first true
under ground bands; The Fugs & David Peel & The Lower East
Si de.

The Fugs crawl ed fromthe underbelly of the New York beat
scene to deliver their self-titled debut LP in 1965. M xi ng
street folk, Garage Punk & fierce left wing polemc, their
strictly limted nusical ability provided a clear signpost
for all later application over talent theories. As far as
The Fugs were concerned, anyone could do it. The Fugs were



a direct connection from The Beats to The Punks - & one of
the first groups to describe their sound as ‘ punk’.

David Peel & The Lower East Side were ostensibly a gang of
New York street freaks primarily concerned with their right
to snoke copious anmounts of marijuana & not be hassl ed by
“the pigs”. They busked on the streets of the Lower East

Si de singing about the many social injustices facing NYC s
undercl ass. They were | oved by Lester Bangs, courted by
Appl e & derided by those outside of the |loop. Their
“Anmerican Revolution” LP is another glorious exhibit in the
case to establish antecedents for Punk Rock.

The US Garage Punk expl osi on of 1964/ 65 was a direct
reaction to the British Invasion & The Rolling Stones 2nd
tour of the United States. Thousands of bands fornmed in the
wake of this tour, regional scenes sprung up overnight.

Sel f-financed i ndependent records were quickly recorded,
produced & distributed - rarely heard outside of the
regions they were created in. The Standells, The

Strangel oves, The 13™ Floor Elevators, The Remmins, The
Chocol ate Watch Band, The Seeds, Strawberry Al arm d ock,
The El ectric Prunes, Count Five, Captain Beefheart & H's
Magi ¢ Band, The Kingsnen & countless others. Many of these
bands were fanously conpiled in the md 70s by Patti
Smth' s guitarist, Lenny Kaye, as the “Nuggets” double LP
This in turn spawned further conpilation series (Pebbles,
Rubbl e, etc) which helped to re-focus attention on a scene
that really only existed for a couple of years but which
was to have a nmassive influence on | ater Punks.

The Vel vet Underground energed from behi nd the shadow of
Andy Warhol & the avant-garde NYC art scene in 1966. Their
groundbr eaki ng debut LP, “The Vel vet Underground & Ni co”,
was recorded at Caneo-Parkway Studi os on Broadway in Apri
1966 in 3 days at a cost of $2,500. Warhol had insisted
that his latest starlet, Nico, was installed as the group’s
singer, nmuch to the band s chagrin. Cbviously, as Warho

was picking up the tab, the conprom se was begrudgi ngly
accepted by Reed, Cale, Mrrison & Tucker (making them in
essence, a manufactured band — a situation that would be
echoed 10 years later with formation of the Sex Pistols).
War hol even copped a production credit just for turning up
during the sessions. The LP hit the streets on Verve on
15th March 1967, full of songs about sex & drugs & rock &
roll. The Vel vet Underground would only record one other LP
with John Cal e before he left the band, taking their



experinental leanings with him A further two LPs were
recorded with Doug Yul e before The Vel vet Under ground broke
up in 1970. For a band heard by relatively so few during
their actual lifetinme, their influence on the future of
Punk Rock cannot be under st at ed.

By 1968, Detroit’s MC5 had taken the md 60s Garage Punk
tenplate & welded it to a revolutionary nmandate. Managed by
poet and activist, John Sinclair, the M5 provided the
sounds to match the rhetoric of his Wiite Panther Party.
They gave the Situationist International a run for their
nmoney when it cane to snappy slogans: “Rock & roll, dope &
fucking in the streets”, “Kick out the jans”, “Are you part
of the problemor part of the solution?” Their debut 45, a
cover of Scott/Coulter’s “I Can Only G ve You Everything”,
validated their |ineage beyond doubt.

Wayne Kraner (Quitar — MC5) - “More often than not, the
(other) bands were really tired. They’d cone from San
Franci sco and play all this kind of electric folk nusic. |
mean they were w npy, they had no passion, they were
posers, slackers, & we were young & aggressive fellows & so
we used to harass them”

The MC5’' s expl osive |ive show proved difficult to capture
in the confines of a studio & desperate to record the

| evel s of intensity they achieved on stage, they recorded a
live set as their debut LP, “Kick Qut The Jans”, at the
Grande Ballroom Detroit, on October 30/31, 1968. The LP
was rel eased by Electra in February 1969 & was
unfortunately destined to stand al one - the band never
managed to express thensel ves so perfectly again. The
nmonment had passed, the zeitgeist had evaporated - all that
was | eft was the ideal

If the MC5 failed to realise their initial promse, they
were instrunmental in shining the spotlight on a band
considered by legions to define the birth of Proto-Punk:
The Stooges. 1ggy Pop, Ron & Scott Asheton & Dave Al exander
were 4 Punks from Ann Arbor, M chigan. Electra signed them
of f the back of The MC5 in 1969. Wth only a few gi gs under
their belt & a handful of songs in their limted
repertoire, they were dragged into R& Studi os, New York
to record their debut LP under the gui dance of ex-Velvet,
John Cale. The initial intention was to recreate their |ive
set, ala MZ5, but they only really had 4 songs. Elektra’s
Jac Hol zman asked if they had any nore |ying around, the
band replied in the affirmative & hastily retired to the



Chel sea Hotel to knock out 3 nore. As soon as recording
comenced, Cale was scream ng fromthe control room
telling the band to turn down their anps. Vol unme was the
catal yst that drove The Stooges - if they couldn’'t do it
their way they wouldn’t do it at all. They staged a stoner
studio strike but eventually turned their Mrshall anps
down from10 to 9 as a conpronmi se for Cale. The set was
duly recorded with a m ni nrum of fuss but The Stooges were
unhappy with Cale’s finished mx. Iggy threw a shit fit in
Hol zman’ s office & The Stooges were allowed to supervise a
final remx. The LP was rel eased in Septenber 1969 &
rocketed to 106 on the US charts.

The Stooges were still sticking resolutely to the MC5’s “do
the set live” script as they nade plans to record their
second LP. Jac Hol zman hired Don Galluci (ex-The Kingsnen)
& the band noved into El ektra Sound Recorders, Los Angel es,
in May 1970 to comrence work. Gallucci in turn brought in
British engineer, Brian Ross-Mring, who i nmedi ately set
about ripping up the studios carpets & sound insulation
before setting up the band’s gear in gig node. The band had
their set nailed down tight follow ng nonths of gigging —
this time there would be no fucking around. Steve Mackay
had recently been recruited to add sax to the brew, this
was Punk Free-Jazz Expressionism & the world really wasn’t
ready yet. The finished LP was rel eased i n Decenber 1970 &
Creenmis Lester Bangs reviewed it over 2 issues, foam ng at
t he pen. “Funhouse” was net by universal anbival ence &
failed to chart in either the USA or the UK The Stooges
descended into heroin hell & effectively were never the
sane band agai n.

The first evidence of the influential power of the Vel vet
Under ground energed in Boston as the 70s broke. The Mbdern
Lovers were fronted by Vel vets/ St ooges obsessive, Jonat han
Ri chman. Ri chman was notoriously shy & during early
recordi ng sessions with LA producer, Kim Fow ey, he woul d
insist on a studio blackout & nmake the engi neers hide
behind the m xing desk. R chman clains to be unable to
listen to these recordings today as he feels he was
basically doing an inpression of 1ggy. These tapes were
finally issued by Bonp Records in 1981 & convey the passion
& spirit of the original band far better than anything they
subsequently recorded for either Warner Brothers (a debut
LP reworking many of the tracks fromthe Fow ey sessions
with John Cale at the hel mthat was never rel eased) or
Beserkl ey Records. The Modern Lovers definitive statenent,



“Roadrunner”, with its dead pan count-in of “1,2,3,4,5,6”
woul d becone a nmaj or Proto-Punk anthem

In New York in 1971, a mnimalist synth & vocal duo began
operating under the noni ker, Suicide. They were the first
NYC outfit to actively use the word Punk to describe their
particul ar brand of sonic terrorism nam ng a perfornance
at a New York art gallery, “A Punk Misic Mass”. Vocali st,
Al an Vega, was prone to whipping the walls of venues with a
bi ke chain during performances whil st keyboardi st, Mrtin
Rev, dragged unspeakabl e el ectronic noise fromhis

machi nes. The sense of tension Suicide created, & their
ability to confront their audience with naked aggression,
was a crucial ingredient in the nelting pot of Punk Rock’s
evol ution. Their debut LP, “Suicide”, was eventually

rel eased on Marty Thau’s Red Star | abel in Novenber 1977.

By the end of 1972, 1ggy Pop had decanped to London. lggy’s
new best friend, David Bow e, had decided he was going to
aid The |l guana save a faltering career by helping himto
record a 3" Stooges LP. Bowi e al so persuaded himto sign
w th Mai nman Managenent. Bow e’ s nanager, & Mainman

ki ngpin, Tony DeFries, originally suggested using UK
session nusicians to create a “Transforner” style LP with
crossover narket appeal but 1ggy was having none of it. He
quickly flew the Asheton brothers in fromDetroit, al ong
wi th hotshot guitar-slinger & drug buddy, James WIIianson.
Entering CBS Studios in Septenber of 1972, Ron was denoted
fromguitar to bass, the work ethic was strictly non-
confrontational & the nusic they created was nore
conventional than anything The Stooges had yet put their
name to. The original Pop/WIIlianmson m x was rejected by
Mai nman & the band were forced to hang around until March
1973 when Bow e cane back off tour to personally supervise
a final mx. “Raw Power” was eventually released by CBS in
June 1973 & credited to Iggy Pop & The Stooges. The damage
done in that disastrous 36 hour m Xxi ng session, however,
rendered the LP nuted, nuddy & conprom sed. This didn't
stop the LP s opening cut, “Search & Destroy”, becom ng
anot her maj or Proto-Punk anthem (The world had to wait
until 1997 before Iggy finally got to rem x the tapes
hinmself & restore this classic Punk LP to sonething
approxi mating the overall sound that was originally

i nt ended.)

Sui ci de were not operating alone in New York in 1973. The
New York Dolls had been witing & performng their M5 via
t he Stones androgynous rough-cut Proto-Punk for 12 nonths



or so before being picked up by Mercury Records. They
entered the Record Plant in NYCin April 1973 with
producer, Todd Rundgren, & a sizeabl e entourage of hangers-
on. The resultant LP, “New York Dol ls”, was another

i nportant influence on the devel opnent of Punk Rock. Their
foll owup LP, 1974's “Too Much Too Soon”, inproved the

formula further, but success still conspired to evade the
New York Dolls & they eventually split following a brief
managerial liaison with Malcolm McLaren (& an ill-advi sed

flirtation with communi st iconography & red patent
| eat her).

The advent of a new club situated on the Bowery in New York
City was to provide a spiritual hone for an eclectic bunch
of NYC perforners who had been directly enpowered by the
antics of Suicide & the New York Dolls. Open for business
on the 10'" of Decenber 1973, Hilly Kristal’'s CBG&B s
(Country, Bluegrass & Blues) stage woul d wi tness nany
intense |live performances from Suicide, Patti Smth,

Tel evi si on, the Ranones & Bl ondi e.

Patti Smth had begun working with guitarist Lenny Kaye in
the early 70s, welding her sub-beat poetry & |love of Arthur
Ri mbuad to her desire to create Garage Punk. Together they
began performng live & released the incendiary 45, “Piss
Factory”/”Hey Joe”, with pianist Richard Sohl, in 1972.
Kaye described the later CBGB' s nodel of the Patti Smth

G oup as: “5 crazed neo-Punks”. Their debut 1975 LP
“Horses”, cane to synbolise the birth of New York Punk Rock
& acted as a further catalyst for the UK Punk Rock
expl osi on.

Patti Smth - “All we were trying to do was to rekindle
people’s spirit & notivate people to keep going.”(Smth
woul d | ater show absolutely no trace of this notivation
when she net The Damed backstage at CBGB's in 1977 —
ordering a benused & insulted Dammed the hell out of “her”
not her - f ucki ng dressing room

Tel evision, originally The Neon Boys, featured the
mercurial talents of two of the nost inportant players on
the New York scene: Tom Verlaine & Richard Hell. Hell [left
the band | ong before they recorded their classic 1977
debut, “Marquee Moon”, to join ex-New York Dolls, Johnny
Thunders & Jerry Nolan, in The Heartbreakers. Hell soon
quit this band, too, & eventually found his feet fronting
his own band: The Voidoids. Hell not only invented the

ri pped t-shirt & spikey hair |ater usurped by the Sex



Pistols & others, he also coined the phrase, “Blank
Ceneration”, which sumrmari sed the New York scene perfectly.

Richard Hell - “Blank Generation cane about because, years
earlier, Rod McKuen had recorded a thing called | Belong To
The Beat Ceneration, Blank Generation was our little joke,

our take on that. But | did nean it. | wanted to wite a
song, like ‘Blue Suede Shoes’ or ‘My Generation’, that

defined the unique style of a generation. Blank stood for
what ever you wanted it to stand for — fill in the blank”.

I f there was one band to energe fromthe New York scene
that would directly affect the course of UK Punk Rock, it
was the Ranones - 4 skinny bow -haired Punks from Queens —
a |l eather jacketed, ripped jeans street gang.

Joey Ranone - “It (the Ranobnes) was born out of a chem cal
i nbal ance between ne, Dee Dee & Johnny. Rock & roll had got
so bloated & lost its spirit. W stripped it down &
reassenbled it under the influence of the MC5, The Beatl es
& the Stones, Alice Cooper & T-Rex.”

Wth a “Hey, ho, let’s go”, the Ranpbnes were rapidly signed
to Seymour Stein’'s Sire Records & released their stormng
self-titled debut LP on 23" April, 1976. “Blitzkrieg Bop”,
“Beat On The Brat”, “Judy Is A Punk” & “Now | Wanna Sni ff
Some G ue” — “Ranpbnes” was the final clarion call -
London’ s Roundhouse & destiny was waiting.

New York was not the only US city with a Proto-Punk scene
devel oping in the md 70s: Ceveland, Chio, had its fair
share of bands pushing the sonic envel ope too. The Electric
Eels, Mrrors & Rocket From The Tonbs (eventually to becone
two bands — Pere Ubu & The Dead Boys), were busy m ning
simlar veins to their New York cousins; mxing audacity,
limted nusical ability, weapons grade guitar noise &

pl enty of Proto-Punk attitude.

Australia cannot be left out of the equation either; Radio
Birdman, & later, The Saints, sonehow managed to capture
the sanme zeitgeist as their US cousins thousands of mles
away in virtual cultural isolation. Radio Birdnman m xed the
MC5’ s basic Garage blueprint & revolutionary stance with a
surf aesthetic. Their dangerous street gang imge, bl ack
clothes & fearsone reputation made themstand out a mle in
the | ai d-back outback culture of early 70s Australia. The
groundwor k achi eved by Radi o Bi rdman provi ded anpl e
inspiration, along with inports of “Funhouse”, for the



formation of Australia s other vital Proto-Punk outfit; The
Saints. Their 1977 debut LP, “1’m Stranded”, was quickly
pi cked up by a surprisingly ninble Harvest Records in the

UK & was destined to becone one of the final pieces in the
Punk Rock jigsaw.



5. Bor edom

Back in the UK the early to md 70s had been an

i ncreasingly desperate tine for popular nusic culture. The
conti nued dom nance of dinosaur rock acts such as Led
Zeppelin, Deep Purple, Genesis, ELP, Rainbow, Yes & their
ilk, provided little in the way of inspiration for the
younger generation. David Bow e, Roxy Miusic, T Rex, the
Pink Fairies & Mott The Hoopl e were anongst the few
attenpting anything renotely interesting in the mainstream
adapting the New York Dolls glanorous image & cleaning it
up for mass consunption. The Pink Fairies, in particular,
were an extrenely dangerous bunch of individuals & their
outl ook & attitude cannot be ignored.

The British Pub Rock scene al so offered sone distraction, &
a nodi cum of adrenalin. Dr Feel good, Kilburn & The

Hi ghroads (Johnny Rotten was often spotted down the front

at Kilburn's gigs studying lan Dury’s style intently — Dury
often clainmed to have been the originator of the use of the
safety pin in Punk), G aham Parker & The Runour & Eddie &
The Hot Rods were anongst the few bands offering any hope
in the UKin 1975 (Dr Feel good have since been cited by
Debbi e Harry as having been an influence on Blondie’'s

devel opnent — that old ping-pong effect!).

The UK was al so in severe econom ¢ decline — The Yom Ki ppur
War in 1973 had forced oil prices through the roof
resulting in a 10% hike in fuel charges. Spiralling wage
demands led to the eventual Wnter O Discontent. Poverty &
soci al unrest were choking the [ast remants of the 60s
dream - dissatisfaction & di sappointnment were rife. Boredom
was the one unifying factor in Geat Britain in the md

70s.

I n London, around 1975, several groups of young nusicians
wth a |love of The Stooges, the MC5 & the New York Dol l s,
began taking the first steps towards formng their own
bands & their own brand new sound. One of these nusicians
was guitarist Brian Janmes, who returned to the UK in
Decenber 1975 from Brussels, where he’d been living with
his first band, Bastard. Bastard had previously been
operating in the Surrey area throughout 1974/75 & had

al ready established a fearsone reputation. Janes was born
in Hamrersm th, London, on 18/2/55. He was educated at
Hazel w ck School, Crawl ey, & prior to form ng Bastard, had
wor ked as a warehouse man & a sweeper-up at Gatw ck
Airport. James’ favourite nusicians included: Jim Hendrix,



Janes WIlianson, Ron Asheton, Wayne Kranmer & Syd Barrett -
as well as nore jazz oriented heroes such as Coltrane &

M ngus. Hi's double-jointed toes inwards guitar stance &
ability to pivot on one foot before spinning wildly across
the stage made himan electrifying perforner & a constant
source of energy.

Janes net Tony Janes (|l ater of Chelsea & Generation X) &
M ck Jones (later of The O ash) through a Mel ody Maker
advert in August 1975 when he’d auditioned for their proto-
group, London SS. By Decenber 1975 he was rehearsing
regularly with them at their Paddi ngton Kitchen rehearsa
roons & they were advertising for singers & drummers.

Chris MIlar (aka Rat Scabies), a drummer, turned up to
audition for London SS in Decenber 1975. M|l ar had been

pl ayi ng drunms since his early teens with several garage
bands & had gained sone |ive experience on the
Redhill/Surrey circuit with his pre-Damed band, Tor (a
nanme he hated so nmuch he would often invert to Rot). MIIar
was born in Kingston-upon-Thanmes on 30/7/57 & educated at
El i ot Conprehensive, Putney. Before enbarking on a career
in music, he clainmed to have had 37 jobs; working as a

toil et cleaner, insurance sal esman & warehouse nan, anongst
ot hers.

Scabies — “Mck & Tony both had really long hair & | eather
trousers & | ooked |i ke they should have be in Mttt The
Hoopl e. They treated ne with total distain. Brian was only
like that at the beginning. After a while he made his m nd
up he liked what | was doing. Me & Brian started driving it
forward.”

London SS was being | oosely “managed” by entrepreneur
Ber ni e Rhodes. Rhodes, & his business partner Ml col m
McLaren, were searching for a second group to spearhead a
t hree-pronged attack al ongside the Sex Pistols.

Rat Scabies — “Bernie always said that 3 bands were a
movenent — Malcolm & Bernie were very keen on novenents.”

By m d-January 1976 Brian Janes & Rat Scabies had |eft
London SS to formtheir own band. Around this tine, Tony
Janes net Andrew Logan who invited himto a warehouse party
at Butler’s Wharf on 14'" February 1976 where the Sex
Pistols were performng — Janes duly invited Brian Janes
along with him Logan’s annual extravaganzas had a
reputation anongst the hip young socialites of London Town



& had always attracted attention in the past - 1976 proved
to be no exception. The show ended in chaos with a nenber
of the Pistols entourage, Jordan, dancing on stage naked
fromthe waist up. Janes talked to the Pistols after the
show & was imedi ately inpressed with their attitude,
especially that of their singer, Johnny Rotten.

Janes then net Kid Rogers, a young Scot, who was seriously
into US producer, Kim Fow ey. Janes noved into his flat on
the Portobell o Road. Their |ocal pub, The Lonsdal e, becane
the venue for an ad-hoc social club for Iovers of the new
vi be. Saturday |unchtinme drinking sessions would be

foll owed by opportunist shoplifting sorties & inpronptu

j amm ng sessions involving many of the origina

prot agoni sts of this nascent Proto-Punk scene.

Janes & Scabies struggled to find a singer or bass player
they liked. In the interim Scabies renenbers Ml col m
McLaren arriving on his doorstep with Chrissie Hynde &
journalist N ck Kent (who Janes, Scabies & Sensible woul d
| ater back in the short-lived conbo, The Subterraneans).

Scabies - “They asked nme to forma new band whi ch
eventual |y becane called Masters O The Backsi de (aka M ke
Hunt’ s Honourabl e Di scharge). W had two singers, that was
Mal colmis big idea, & Chrissie played guitar”.

Kent di sappeared, & Scabies began janmm ng with Hynde &
Johnny Moped bassi st, Ray Burns (aka Captain Sensible), who
Scabi es knew fromtheir tine working together at Croydon’s
Fairfield Halls. Masters OF The Backside’'s 2 singers were
Dave Wiite (aka Zero) & Dave Lett (aka Dave Vani an).

Vanian — “1 remenber the first tine | met Chrissie. Ml colm
had suggested we tal ked & we spent the evening in a coffee
bar tal king about 60s US Garage bands & early Alice
Cooper.”

In reality, The Masters O The Backsi de never becane nore
than a diversionary rehearsal band knocki ng out cover
versions for fun & experience. Janes & Scabi es conti nued
their search for a singer

Scabies — “On the 3@ April 76 ne & Brian were in the bar at
The Nashville for a Pistols show — hangi ng out, |ooking for
singers. John Beverley (aka Sid Vicious) cane in wearing
this amazing gold | ane jacket & | ooking every inch a star.



Brian said, ‘He’s a singer’ — so | went up & asked himto
cone along & audition for us.”

“Twenty mnutes |ater the sane night, Dave Lett wal ked in &
Brian said, ‘Fuck ne, there’s another one’. | told Brian

al ready knew him & we asked himal ong too. He | ooked |ike
one of the New York Dolls, a Thunders haircut, back conbed
& sticky-uppy. He wore a bl ack | eather jacket & drainpipe

| eans, always a good dresser.”

Lett was born on 12/10/58 in Newcastle & was educated at
Bourne Val | ey Secondary Modern in Henel Henpstead. He was
wor ki ng as a gravedi gger during the daylight hours of 1976
& his nusical influences included 60s US Garage Punk, Rock
& Roll, The Vel vet Underground & lIggy Pop. Lett had spent
many a yout hful hour listening intently to Wl fman Jack
broadcasting on US Forces radio, transistor secreted bel ow
his pillow so his parents didn’'t know he was up all night
listening to nusic.

The subsequent auditions took place at a church hall on

Li sson Gove, just around the corner fromthe dole office
that served the West London area. Janes & Scabi es had asked
Ray Burns of Johnny Moped & The Mdrons to cover on bass for
the auditions. Burns was born in Bal hamon 25/4/56 &
educated at Whitehorse School, Croydon. By 1976 he had
spent 2 years on the dole & had worked with MIlar as a
toilet cleaner at Fairfield Halls. Burns was a Marc Bol an
fan wwth a | ove of Elton Dean, the saxophonist. He once net
Dean at one of his shows whilst sporting a honenmade Elton
Dean t-shirt. Dean had finished his first set & had headed
to the toilets — Burns seized his chance & foll owed Dean
into the conveniences. Dean had just conpleted his business
when Burns asked himto sign his t-shirt — he was pronptly
told to fuck off.

On the day of the auditions, Beverley was due to show at
2pm but failed to turn up at all. Lett arrived early, at
2.15pm hoping to catch the conpetition. The newly convened
4-piece imediately & instinctively knew the chem stry was
right. The auditions turned into rehearsals & the band
began forge their own sound, as well as other people’s
signatures. The Dammed - naned by Janes in homage to a 1969
movie “Village O The Dammed” (the screen version of John
Wndham s book, “The M dw ch Cuckoos”, about a village
popul ated by a group of innocent but vaguely threatening
alien children) & wth a nod to Visconti’'s, “The Damed” -
wer e born.



James — “I liked that i nnocence fromthe children, & the
i mgery of the Visconti film?”

Sensible — “1 thought it was pretty good, it sounded right
for the 4 people in The Dammed. It sumred us up.”



6. Punk Rock Explosion — 12 Months That Shook The Worl d.

Elvis Costello - “The Dammed were the best Punk group,
because there was no art behind them they were just

enj oyi ng thensel ves. There was no art behind themthat |
could see. They were just nasty. | loved themfromthe
start. | liked the Pistols as well, but you could see the
concern behind it. It’s dishonest to say, ‘Oh, yes, we were
just wild ; they weren't just wild. It was considered &
cal cul ated. Very Art. The Cash as well.” (Quote — Geil

Mar cus — 1982.)

Lemmy (Mdtorhead) — “If we had short hair, we would be a
punk band, wouldn’'t we? We do nostly short songs that hit
you in the face & run away. | always thought we had a | ot
in common with The Dammed. We didn’t know what we were
doing, & we’d take our clothes off a lot, |like Captain
Sensible. Only we didn’t do it on stage.” (Quote — The
Onion — 2000.)

Joey Ranmone — “I| renenber neeting The Dammed when | first
went to England, they were like the first punk band, you
know?” (Quote — Mariano Asch — Neat DammedNoi ze — 2000.)

I n essence, Punk Rock soon becane all things to all Punks:
artistic, political (originally in a nore personal manner
than the later gung-ho rhetoric of The C ash), expressive,
anti-establishnent, iconoclastic, dangerous,

i ndividualistic, & above all, fucking good fun.

Pete Shelley (Buzzcocks) - “lI always disagree with Captain
Sensi bl e when we tal k about this (Punk Rock). He thinks
Punk was a worki ng-class novenent, but for ne it started
out like an art thing where you have a mani festo. And the
t hi ng about changi ng your nanme, it was al nbst born again
fanaticism You |l eave behind the life you had before & you
becone this character you' re portraying.”

Much has been nmade of the use of pseudonyns in Punk Rock;
the nyth states they were used to ward off “dole sniffers”.
In the case of The Dammed, the truth behind their two
unconventional |y naned nenbers was far | ess sinister

Chris MIlar had been suffering froma skin conplaint
whi |l st rehearsing with the London SS - a rat ran across the
roomtowards him pronpting Mck Jones to nane hi m Rat

Scabi es.



Ray Burns, during high japes at the Mont de Marsan
festival, had eggs thrown at himthat remained | odged in
his hair until the return journey. The predom nantly hi ppy
fraternity of the returning festival goers were paranoid
about being busted on their passage back through UK custons
& anything that was likely to draw attention to anyone was
not particularly cool, man. Sean Tyla, a fornmer policeman &
| eader of The Tyla Gang, had singled Burns‘s hair out for
particular attention & grow ed:

“Q, Captain fucking Sensible — get that egg out of your
hair before custons, or I’'Il put your head down the bog &
flush it off for you.”

Captain Sensible was al so affectionately known as “Eats” by
his fell ow band nenbers:

Vani an — “The Captain always used to say, ‘I ain't doing it
till I’ve had sonmething to eat’. He always nmade ne | augh —
he was the kind of guy who would walk into a room & start
taki ng sonmething to pieces that obviously wasn't designed
to be dismantl ed. He would | ook genuinely horrified when it
woul dn’t go back together again. |I renenber the first tine
we went to the States. We got into this |lift & he stood
against this giant mrror. It fell off the wall & shattered
on the floor — he said, ‘They’' ||l never believe ne’.”

Early Dammed rehearsals continued to take place at the
church hall on Lisson Gove. The band’'s first nanageria
assi stance canme from Andrew Czezowski & The Damed
consequently noved their rehearsal base to his boss John
Krevine’ s Deptford warehouse, ACME Attractions, where the
band practiced anongst the stock of vintage 60s threads,
w nkl e- pi ckers & j ukeboxes.

Vani an — “Czezowski was another one of those |arger than
life characters. Pink jackets, pink cars — fine attention
to detail.”

By now The Dammed were rehearsing once a week — this
pattern continued for a couple of nonths as the band
prepared for their first gig. During this period the band
recorded denos on Matt Dangerfield s (The Boy’'s) porta-
studio at 47 A Warrington Crescent. 3 tracks were laid
down:

“See Her Tonight”, “Feel The Pain” & “I Fall”



Vanian — “It was an archaic 8-track machine set up in
soneone’s house — not a professional studio. W were in &
out in around 2 hours.”

July 1976.

In July 1976, the Ranones |ive UK debut nmade a nmssive

i npact on the fledgling UK Punk scene. Da Brudders pl ayed
London’ s Roundhouse on 4'" July & Canden’s Dingwal|ls the
follow ng night, supporting The Flam n’ G oovies. They bl ew
the headliners clean off the stage on both nights. The
Ranmones were initially confused & upset by the UK

audi ence’ s habit of gobbing (spitting) at bands.

Johnny Ranobne - “They got it on ny guitar - they got it on
my pick!”

Nearly every London Punk of note was present in the
audi ence at The Dingwalls show - al nost anyone who' d ever
matter during the ensuing 18 nonths of nadness.

Joey Ranone - “That show was crazy — probably even crazier
t han The Roundhouse, because it was a club. Al the kids
wer e hangi ng out, the woul d-be O ash, the Pistols, The
Dammed, people like that.”

6/ 7/ 76 - The Dammed play their first gig supporting the Sex
Pistols at the 100 Cub in London. They play the Nag s Head
in H gh Wconbe the foll ow ng week.

The Damed’s 3'® gig, at St Al bans art-college, was

organi sed by Shanne Hasler & was notable for being the

ni ght the character of Captain Sensible first enmerged from
Ray Burns. During both the earlier gigs, Burns had remai ned
rooted to his mark studiously playing his Fender copy bass.
On stage at St Al bans he becane the careering out-of-
control whirlwind the world would cone to know & | ove as
Capt ai n Sensi bl e.

13/7/76 - Sem nal fanzine Sniffin' GQue is |aunched -
virtually the | one independent voice of the new sound bei ng
branded Punk Rock (Dol e Queue Rock). Witten by ex-bank
clerk, & future | eader of Alternative TV, Mark P (aka Mark
Perry), it features sinple typed text & felt pen witten
headers. Sniffin GQue (& Oher Rock & Roll Habits) is Mark
P's way of getting involved follow ng a severe bout of
over-exposure to the 1° Ranpnes LP. The first issue



features the words; THE DAMNED ARE GREAT, on the back
cover.

15/7/ 76 - The Damed play London’s Nashville in an

expl osi ve support slot to shabby blues rockers, S. A L.T.
The headliners are not keen on The Dammed’s sound & bring
the curtain down on the band, literally, after only 3
songs. Scabies duly proceeds to hurl his drumkit through
the curtains at a shocked crowd - The Dammed’ s associ ati on
with infany has begun. The show is reviewed for Sounds by
John I ngham & for Punk fanzine, Sniffin Que, by Mark
Perry.

24/ 7/ 76 — Sounds run John Inghanm s review of The Damed’ s
4'" gig at The Nashville; “You renmenber the end of a Stooges
gig, where they just turned everything up full & wal ked
off, leaving the anps to loop out in ultimte white heat

f eedback? Well, The Dammed cone on about that strong.

They’ re beyond bei ng good or bad, beyond conpari sons,
beyond even being ultinmately offensive...The Damed | ust
are, &if youdon't like it, piss off.”

August 1976.

21/ 8/ 76 - The Dammed play the Mont De Marsan Punk Festi val
in France. The line-up also includes Eddie & The Hot Rods,
the Hammersmth CGorillas, the Pink Fairies, N ck Lowe, the
Count Bi shops, The Tyla Gang & Roogal ator. The Dammed
headl i ne The 100 C ub the night after returning fromthe
festival.

The Mont de Marsan Punk Festival would turn out to be a
pi votal nmonent in the story of The Dammed. On the bus en
route to the event, they talked to entrepreneur & self-
appoi nted event organi ser, Jake Riviera (original event
organi ser, Mark Zermatti, collapsed in tears under the
stress of putting the show together & Riviera took over).
Ri viera, & partner Dave Robinson, ran a small independent
record | abel called Stiff Records — funded by a £400 | oan
from Dr Feel good. After w tnessing The Damed’s 1° set at
Mont De Marsan, Riviera imedi ately expressed an interest
in signing The Damed to Stiff.

Scabies — “The very first tinme we saw Jake was at Victoria
Coach Station waiting to board the bus to Mont De Marsan —
he knew who we were & told us which bus to get on. Everyone
was tal ki ng about this guy who was really changing things.”



Vani an — “Jake was very slick — seersucker jacket,
dr ai npi pes & bl ack shoes. He | ooked sharp.”

Janmes — “Stiff were the 1° people to express an interest
who seened fun. |1’d never net anyone |ike Jake before.”
Dave Robi nson — “The idea of Stiff was to be a conduit for

peopl e who couldn’t find the nusic business any ot her way.
My theory was that there was an Elvis Presley out there,
but that he was working in a factory in Coventry & he
didn't know how to get in touch with ne.”

Sept enber 1976.

I n Septenber 1976, The Dammed scored their first front
cover when they appeared as stars of Sniffin d ue 3.

I nterviewed inside the nmagazi ne over 4 pages, & with
manager Czezowski present, this frank exchange offers a
real insight into the early Punk scene.

4/9/ 76 — The Sex Pistols performlive on G anada TV s “So
It Goes” — Punk Rock gathers nonmentum

13/9/76 - Dave Vani an decides to give up his job as a
gravedigger to go fulltinme with The Dammed.

Vanian — “1 was one of the best workers they had. | used to
work really hard, get things done & get into London early.
When | decided to quit, they didn’t want ne to | eave.”

In early Septenber 1976, plans were being nade for a Punk
Rock festival at The 100 Club. By this tinme The Damed were
experiencing problens with their manager Andy Czezowski &
wer e approached by Ron Watts (nanager of the 100 Cub & The
Nags Head, H gh Wconbe) who expressed an interest in

handl ing the band s affairs.

Ron Watts — “It was the end of that |ong, hot summer. A
glorious day. |’'d been booking the Pistols into The 100
Club for nonths & people were starting to cone from
Manchester, Plynouth, Newcastle. The seeds were grow ng
everywhere. A&R nen had been down fromall the major

| abel s, but they’d turned their noses up. It occurred to ne
that sonme sort of event, call it a festival, was needed to
put Punk on the map. | was informally managi ng The Damed



at this point &1 got Ml colm MLaren invol ved because he
was in with a lot of other bands, notably the Pistols.”

20/ 9/ 76 — Al though contracts have yet to be signed, The
Dammed enter Pathway Studios, Islington (Stiff’s house
studio), & record “New Rose” & a cover of The Beatl es
“Hel p” as their first Stiff Records 45. The session is
produced by N ck Lowe, engineered by Barry “Bazza” Farner &
nail ed down in just under 4 hours.

20/ 9/ 76 — Subway Sect, Suzie & The Banshees, The O ash &
the Sex Pistols play the 100 C ub Punk Festival.

21/9/76 — Stinky Toys, The Dammed, the Vibrators, Chris
Speddi ng & the Buzzcocks play the 100 C ub Punk Festival.

Sensible - “W really didn’t have any noney for anything.
We could hardly afford to even buy a drink at the bar. If
you were really lucky Ml col mwuld buy you a drink. He was
the only one in the whole place with noney.”

The festival provided sone bands their first chance on a
real stage, including Suzie & The Banshees (featuring Sid
Vi ci ous on druns).

Sensible - “Suzie was utterly useless. Appalling. They
didn’'t deserve to be all owed anywhere near a stage. Most of
t he bands, even people |ike the Buzzcocks, knew 3 or 4
chords, but they didn't have a clue. As far as | could nake
out she was just this kid with [ oads of dosh froma well -
to-do famly. She was the only person | knew then who coul d
afford to spend £200 a tinme on S&M outfits from Mal col m s
shop on the King’s Road. The Buzzcocks turned up with al
their equipnent in plastic Tesco bags. They had these Top
20 guitars that were the cheapest thing you could possibly
buy. Most of themonly had 4 strings & they couldn’t even
tune them?”

Pete Shelly (Buzzcocks) — “There was a |ot of talk that

af t ernoon about the possibility that The Dammed m ght get
signed to Stiff Records. At one point they were standing
together examning the contract Stiff were offering them”

Sensible - “We really couldn’t play very well at all, but
we were better than any of the others. | spent nost of ny
time standing at the front of the stage shrieking with
| aughter at the other bands, which didn't anuse them”



Dave Berk (Dammed roadi e & Johnny Moped drumrer) — “The
Captain had his hair bright nauve then. He had a habit of
standing right at the back of the stage, playing but not
moving at all. Then suddenly he would run forward & gob at
the punters.”

Sensible — “We always tried to upstage each other, so at
one point | kicked Vanian & he went hurtling right off the
front of the stage. It wasn’t as bad as it sounds, because
the stage was only 2 ft high, but that neant it was easy
for the crowd to clinb up & nob you. Anyway, he went off
the stage & crashed right into Suzie.”

The Damed’ s performance at The 100 C ub Punk Festival of
21/9/ 76 was marred by a glass-throw ng incident that left a
girl blinded in one eye. A glass throwm fromthe crowd
smashed agai nst a post sendi ng shards of broken glass into
t he audi ence.

Ron Watts - “lI’mecertain it was Sid (Vicious). He wasn’'t

trying to hit the girl, obviously. He was just pissed off
at The Dammed, because he saw themas the main rivals to
the Pistols, so he threw a pint tankard at the stage.”

Vi vi enne Westwood — “Sid threw that bottle but we pretended
to the police that it was soneone else.”

22/ 9/ 76 - The Dammed play The Nags Head, H gh Wconbe.

Cct ober 1976.

2/ 10/ 76 — The Dammed nmake the front cover of Ml ody Maker.
A report by Caroline Coon features a shot of Dave Vani an
(or Vanium as many mstakenly referred to himin the early
days) & a picture of Captain Sensible wearing a T-Rex t-
shirt.

8/ 10/ 76 — The Dammed play the White Swan in Luton.

14/ 10/ 76 — The Dammed play The Nags Head, H gh Wconbe.

Adm ssion on the night is 60p. Captain Sensible succeeds in
driving the entire audience fromthe venue after only a few
songs with his anti-hippy comments regardi ng hair-|ength,
beards, kaftans & beads. Ron Watts is |ess than inpressed.



Vanian — “At the end of the gig, he was lying in a drunken
stupor on the floor |ike a beached whal e, shouting; ’'you’'ll
never work in this industry again’.”

In the 3" week of Qctober 1976, The Dammed finally signed
to Stiff Records. After weeks of contractual hassles,
Riviera invited the band into his office and all parties
agreed to sign it & stick it in the drawer. Advancedal e
duly assuned nmanageri al control of The Dammed.

21/ 10/ 76 — The Dammed play the Red Cow, Hamrersmith. Marc
Bol an (who The Dammed had net recently & who was al arned by
their poverty) sends his chauffeur round to the gig with a
set of guitar strings.

22/ 10/ 76 — “New Rose”/”"Hel p” is released as a single by
Stiff Records.

23/ 10/ 76 — Sounds news page states; DAVMNED: FI RST PUNX ON
WAX. John | ngham makes “New Rose” his single of the week;
“The product of 4 hours intensive care, this is so hot it’'s
a wonder the vinyl doesn't nelt.”

Janes — “I wote ‘New Rose’ in a quarter of an hour when I
was living in Kilburn. The lyrics seened to cone out
perfectly with the riffs. The words have no particul ar

relevance at all. It was a | ove song.”
Vanian — “It’s always been | auded as the 1°" Punk single. At
the tine, it was a case of, ‘let’s do it’. It was all done

on the cheap — we didn’t even pay for the tape.”

Sensible — “1 was astoni shed (on hearing a playback of ‘ New
Rose’ for the 1° time) — | thought it was so good.”
Scabies — “It was fucking brilliant. | was awed by it, what

Ni ck had done, what it sounded like. | thought; studios are
great, you can do anything.”

Marc Bolan — “The energy level is dynamte. The attitude is
positive rather than noody-positive. It has the sane fee

as The Stones ‘1 Wanna Be Your Man’ & that nmade a big

i npression on ne. The sound of the band cones over 100%
You have to sit up & take notice of it - & that’s what Rock
& Roll’s all about.”



26/ 10/ 76 — The Dammed play Victoria Pal ace, London, wth
G aham Par ker & The Runour & Eddie & The Hot Rods, & becone
the first “new wave” band to play a maj or London venue.

30/ 10/ 76 — The Dammed pl ay Ti ddenfoot Leisure Centre,
Lei ghton Buzzard. The show ends in violence involving a
nunmber of disgruntled Hell’ s Angels.

Novenber 1976.
2/ 11/ 76 — The Dammed play the Hope & Anchor, London.

6/ 11/ 76 - The Dammed nmake the front cover of Sounds - this
shot is consequently used to front the band’ s 1° press
pack. NVE al so features an article describing The Dammed as
“the first punk rock band to be avail able on record
nationally” following the signing of a distribution dea
with United Artists.

The Dammed were al so featured on the front cover of
Novenber’s issue of Scotland s premer Punk fanzine, R pped
& Torn. The feature ran a short interview with Vani an.

11/11/76 - The Dammed enbark on tour supporting the Flamn’
Groovi es but upstage the headliners on the first night
after a particularly explosive performance at The Coat ham
Bow in Redcar. The Flam n’ G oovies imedi ately decide to
junk the rest of the tour, citing flu as the reason for
their rapid departure. The G oovies also fanously dub The
Dammed “the worst band we’ ve ever played with”.

Scabies — “1 renenber the first tine we nmet the G oovies —
|”d never seen so nmany guitars in one room They tried very
hard to ignore us.”

Sensible — “One of themwas bald as well.”

The Damed continued to honour their tour support slot,
however, & played Eric’s in Liverpool on 12/11/76,
Barbarella s, Birmngham on 13/11/76 & ended the tour at
London’ s Roundhouse on 14/11/76 with The Troggs.

18/ 11/76 — The Dammed play the Lacy Lady in Ilford - the
show i s stopped after only 1 song by a horrified pronoter
who pays the band off & asks themto | eave.



19/ 11/76 — The Dammed play Manor Hi Il Upper School,
Finchley, with Slaughter & The Dogs & Eater — adm ssion £1
on the door. The showis billed — “Punks At The Hi gh
School ”. This day al so sees the release of the Sex Pistols
debut 45, “Anarchy In The UK".

Sensible — “W sat down to listen to it wth bated breath.
What are our rivals up to? They were rough & ready on stage
all right, but no one knew what they d sound |ike on
record. When we heard it, we all pissed ourselves with

| aughter. It sounded |i ke sone redundant Bad Conpany out -
take with, like, old man Steptoe singing over the top.”

Scabies - “lI’d already bought into the Pistols & thought
t hey sounded better on record than they did live.”

20/ 11/ 76 — The Dammed play Friars, Aylesbury. The sane day
NVE run a feature announcing that the Ranpbnes have pull ed
out of Mal col m McLaren’s Anarchy tour. The revised bill
features the Sex Pistols, The Dammed, The C ash & Johnny
Thunders & The Heart br eakers.

Foll owi ng 3 nonths of solid gigging, The Damed had
established a fervent live following. This fact had not
gone un-noticed by MLaren.

Scabi es — “Mal col m had been trying to get the Anarchy Tour
i dea of the ground for a while, but couldn’'t find the right
bands. |I'’msure we were only on that tour to put bunms on
seats”

Vanian — “They (the Sex Pistols) didn't play nmany shows &
they were playing to 30-40 people at the npst. W were

al ready out there touring, getting good crowds, so we were
put on the tour to bring the people in, as were The C ash.”
(Quot e — Neat DammedNoi ze — | ssue 16.)

21/ 11/ 76 — The Dammed play The Croydon G eyhound.
26/ 11/ 76 — The Dammed play Eric’s, Liverpool.

27/ 11/ 76 — The Dammed pl ay Teesi de Pol ytechni c,

M ddl esbor ough. Sounds features a G ovanni Dadono i nterview
with The Dammed — “In The Pub Across The Road Wth The
Dammed” — in which he concludes, “In the wnter of 76 in
Britain there’'s fewer rock & roll presents nore stinulating
than the one being served up by this particular 4 piece.”



28/ 11/ 76 — The Dammed & Sl aughter & The Dogs play The
Electric Crcus, Manchester under the banner Punks At The
Circus — adm ssion is 75p on the door.

30/ 11/ 76 — The Dammed record their 1% John Peel session.

Scabi es - “Jake had bought Brian & the Captain brand new

H gh-Watt stacks & the BBC studi o engi neer wal ked out of
the session on the grounds that the band had anplifiers 6ft
tall. W were constantly nonitored all day by intrigued BBC
enpl oyees - they kept wal ki ng past, |ooking in, desperate
to check out these Punk rockers. W were not even all owed
to eat in the staff canteen in case we disturbed anyone.”

Decenber 1976.

I n Decenber 1976, The Dammed joi ned the Sex Pistols on the
i nfanous Anarchy Tour as the second band on the bill, along
with The Cash & Johnny Thunders & The Heartbreakers. As
the tour progressed, fall-out fromthe Sex Pistol’s
appearance on the Bill Gundy show |l ed to cancellations &
outrage. MlLaren, initially gutted by the G undy incident,
attenpted to turn adversity to triunph by whi ppi ng up | ocal
press frenzies. In sone cases he even phoned venues with
tales of terror, coercing pronoters into pulling shows, &
creating far nore publicity as a result.

The tour arrangenents had begun badly - the Sex Pistols &
The O ash were relaxing in Holiday Inn style confort,
travelling on nice coaches. The Dammed were pissed off in
crummy B&B accommodation, slogging it out in a Transit van
- tension was nounti ng.

Scabies — “The O ash & The Heartbreakers were both being
| ooked after by Bernie (Rhodes) & Malcolm we felt like the
outsiders all of a sudden.”

Vanian — “W had a mattress in the back of the van on top
of the gear & had to lie on that as we drove.”

Sensible — “After the show (the Gundy interview), Ml colm
really tore into them (the Pistols). He was convi nced
they’d blown it. He was appalled. ‘You fucking idiots,

you’ ve ruined everything. We're finished He was in tears.
He thought it was all over.”



Eventual ly, only a handful of the originally planned shows
actual ly went ahead:

6/ 12/ 76 — Leeds, Pol ytechnic.

9/ 12/ 76 — Manchester, Electric Crcus.
14/ 12/ 76 — Caerphilly, Castle C nema
19/ 12/ 76 — Manchester, Electric G rcus.
20/ 12/ 76 — Cl eethorpes, Wnter Gardens.
21&22/ 12/ 76 — Plynouth, Wods Centre.

The Damed woul d only play the 1° show. After the Leeds
gig, MLaren, seem ngly believing The Danmmed to be of no
further use to him attenpted to denpte the band down the
bill. The next day, in Derby, MLaren stirred things
further.

Sensible — “W were locked in this B& in Derby & Stiff’'s
press officer, R ck Rogers, went over to neet Rhodes &
McLaren & told themwe were willing to play for the
councillors. No one had asked us. | wouldn’'t have done it.
| always got on well with Mck (Jones) & Johnny (Rotten),
but the managers were deadly rivals.”

The Damed had taken enough shit & imediately quit the
tour & returned to London. The official party line issued
by McLaren cl ai med The Dammed had been fired fromthe tour
for a lack of Punk solidarity.

Janes - “Personally, | was always into it for the fans
first & forenost. The buzz of playing |ive was what it was
all about to nme. | wasn’t going to be told what to do by

anyone - especially the manager of sone ot her group.”

7/ 12/ 76 — The Dammed & Eater play The Hope & Anchor,
London. The prono-filmfootage for “New Rose” is shot by
Stiff Records at this show Vanian announces fromthe
stage, “We've just been fired fromthe tour (Anarchy
Tour)”.

Vani an — “Personal ly, | always thought it was bad thing for
The Damed in general that the tour didn't work out, but,
considering the nunber of shows that got pulled | suppose
it didn't really matter that nuch in the end.”

10/ 12/ 76 — The BBC broadcast The Dammed’s 1°' John Peel
session featuring 5 songs:



“Stab Your Back”/”Neat Neat Neat”/”New Rose”/”So Messed
Up”/”1 Fall”.

January 1977.

In January 1977, follow ng the debacle of the Anarchy Tour,
The Damed began sessions for their debut LP under the

gui dance of Ni ck “Basher” Lowe & Barry “Bazza” Farner at
Pat hway Studi os, London. Recorded & conpleted in 10 days
during a 6 week period on an 8 track desk & a “honkful of
toot”, Lowe later admtted he did little nore than watch

t he band sl am down their |ive set.

Janes - “W treated it like a gig - we went in & just
bashed it down — | know that was N ck’s ni cknane, Basher
Lowe, ‘Bash it down & tart it up inthe mx’ — but that’s
what we did.”

Rat Scabi es — “Nobody gave ne any drugs”
Vani an — “No-one gave ne any drugs either”.

Featuring 13 songs & clocking in at 31 m nutes 34 seconds,
“Damed Dammed Dammed” was not only the first debut LP by a
UK Punk band, it still defines the genre today. Detractors
falsely clainmed that the tapes had been speeded up in the
studio — in conparison to the pedestrian pace of the
recorded Sex Pistols, it’s not hard to see why. The Dammed
were a constant threat to the self appointed art-schoo
elite.

31/ 1/ 77 — The Dammed play London’s Roxy Club with Eater as
part of a series of shows at the venue intended as a
payback to Andy Czezowski, whose car had been badly damaged
by Rat Scabi es (Scabi es had puked down the side of the Pink
car intransit — actually brining the paint off — one can
only specul ate on the contents of his stonach at the tine).
Julie Burchill reviews the gig for The NME;, “Dave Vani um
(Vani an) tackles the songs as though he hates them& is
attenpting to di senmbowel themon his own tonsils.”

February 1977.
14/ 02/ 77 — The Dammed play St Albans Cty Hall.

18/ 02/ 77 — The Dammed pl ay The Pent house C ub, Scarborough.



18/ 2/ 77 - “Damed Dammed Dammed” is released by Stiff
Records. The classic cover shot by Peter Kodick foll ows an
i npronptu food fight orchestrated by Patti Pall adin & Judy
Nyl on (Snatch) — staged, in grand Dammed tradition, totally
off the cuff. The 1°* 2/3000 copies are issued with a
pi cture of Eddie & The Hot Rods on the sleeve by “m stake”.

Vani an — “That was a genui ne m st ake”.

Janes — “Nick Lowe captured our live sound really well.
There’s nothing to date it. He captured nore of the spirit
of the times than Chris Thonmas.”

Sensible — “It’s very nmuch a thing of 1977. |I'’mproud to
have been a part of it.”

Scabies — “The 1% LP was a realisation of the power of
sound, a noi se generated just by us.”

The true story behind the Hot Rods sleeve is a fine exanple
of Jake Riviera s style;

Scabi es — “Jake had worked out how many LPs we needed to
sell to recoup the recording costs. That was the quantity
that were pressed with the Hot Rods picture on the back —
about 2/3000 only. Jake knew it woul d appeal to the

Coll ectors market. He was totally hip to all that. The
mar keting was brilliant.”

“Damed Dammed Dammed” was recorded over a period of 6
weeks using a Bazza special desk, a Brennel 8 track & 2 re-
vox machi nes. No dol bys were used, an AKG D12 bass drum m c
was used for Rat’s drum sound. Also a pair of UVB1 mcs
were hung 1 & 1/2 netres above the drumkit. The producer
says he did not put any instrunents into airtight boxes,

al t hough at one stage during “Born To Kill” they had to put
Captain Sensible in one.

No drugs were used during the recording of the LP

“Dammed Dammed Dammed” was mastered at The Master Room by
CGeor ge Peckham

Ni ck Lowe, the record producer, took tinme off fromhis
meteoric oblivion to say, “They’ re dammed good eggs”.



In early February 1977, Stiff Records announced details of
their new distribution deal with Island Records coveri ng
all world territories except North Anmerica. The Dammed al so
signed to the powerful Derek Bl ock Agency.

19/ 2/ 77 — Sounds revi ew “Damed Dammed Dammed” - G ovanni
Dadonmo gives it 5 stars; “Cone 1983 of course this could
sound very silly indeed. Fortunately, it’s still today and
The Damed are right on the button. Wite light lives.”

Mel ody Maker follow suit & Tony Parsons al so decides he’s
made his mnd up in the NVE, “They prom sed, they recorded,
they delivered’”. A double page centre spread advert for the
LP al so appears in the NVE

19/ 2/ 77 — The Damed play Leeds University. The gig is
reviewed for the NME by John Hanblett, who finds the
experience far less threatening than he’d inmagined it woul d
be.

21/ 2/ 77 — The Dammed & Johnny Moped play The Roxy C ub

22/ 2/ 77 — The Dammed, The Stranglers & the Count Bi shops
pl ay The University of Essex, Colchester.

25/ 2/ 77 — The Dammed play The University O East Angli a,
Norwi ch. “Neat Neat Neat” is released as a single by Stiff
Records. The picture sleeve features a shot of the band

W th paper bags over their heads.

Vani an — “We were hangi ng around waiting to have our
picture taken & we just decided to wear these paper bags
over our heads. Totally spontaneous, |ike everything we
ever did.”

Scabies — “I always said real fans could tell who was who
fromthe eyehol es al one.”

26/ 2/ 77 — A doubl e page centre spread advert for “Neat Neat
Neat” is placed in Sounds. NVE confirnms The Dammed have
been invited to join Marc Bolan on his March UK tour.

26/ 2/ 77 — The Dammed & The Cortinas play Bristol
University. The gig is reviewed for National Rockstar
magazi ne by John Powell; “It wasn’t hard to see why the
Pistols were reluctant, & possibly afraid, to have them on
tour |ast year.”

28/ 2/ 77 — The Dammed & The Adverts play The Roxy d ub.



30/ 2/ 77 — The Dammed play The Tufnell Park Halls O
Resi dence, London.

March 1977.
3/ 3/ 77 — The Damed play The Red Deer, Croydon.
4/ 3/ 77 — The Damed play The Cty O London Pol ytechnic.

5/3/77 — The Damed play Derby College O Art & Technol ogy.
NVE reviews “Neat Neat Neat” on their singles page;
“Brilliant Nick Lowe production, nore accessible than ‘ New
Rose’ .”

In March 1977 The Dammed set out on tour supporting Marc
Bol an. The event nmade the cover of the NVE in an article by
M ck Farren & Chalkie Davies entitled; “Ad Wave Meats New
Wave”. Farren offered the foll ow ng observations on the
band’ s nenbers:

“Scabies is a fuel-injected flailer of the best kind.”

“The Captain is unique. People |ike himshow up about once
in a generation.”

“Vani an begins to |ook |ike sonething that slipped out of
the cabi net of Doctor Caligari while no-one was | ooking.”

“Brian Janes is alnost traditional. He's the macho guitar
pl ayer.”

11/ 3/ 77 — T-Rex & The Dammed tour begins at The Manchester
Apol | o.

Sensible — “I't worked so well. H's crowd |iked us, & vice
versa. He was such a great bloke, always giving us little
pep tal ks on the bus.”

Vanian — “To be on a tour of that kind in those days
W t hout having to pay our way on was really rare. He
(Bolan) was a gentleman.”

12/ 3/ 77 — T-Rex & The Dammed gig at G asgow Apollo is
cancell ed after roadi es | eave essential PA cables behind in
Manchest er .



13/ 3/ 77 — T-Rex & The Dammed play Newcastle City Hall - the
gigis reviewed in a two-page article by Ml ody Miker’s

Al an Jones; “The climax of their (The Damed’s) set

i nvol ves Scabi es in pyromani ac nood, setting fire to his
cynbals while furiously lashing his kit - & he never m sses
a beat. Wonderful!”

14/ 3/ 77 — T-Rex & The Dammed play The Col ston Hal |,
Bristol.

17/ 3/ 77 — T-Rex & The Dammed play Bi rm ngham Qdeon.

18/ 3/ 77 — T-Rex & The Dammed play London’ s Rai nbow Theatr e.
19/ 3/ 77 — T-Rex & The Dammed play West Runton Pavilion.
20/ 3/ 77 — T-Rex & The Dammed pl ay Portsnouth Locarno.

21/ 3/ 77 — The Dammed play Tiffany’ s, Edi nburgh.

26/ 3/ 77 — The Dammed & The Cortinas play Ml vern Wnter
Gar dens.

26/ 3/ 77 - The Dammed perform “Neat Neat Neat” on the TV
show, “Supersonic”.

Scabies — “Ciff Richard was al so on the show & refused to
i ntroduce us. Dennis Weaver stood in with a benused
expression instead.”

Vanian — “Cdiff believed our nane to be bl asphenous &
refused to introduce us. Weaver introduced us fromon top
of a horse.”

30/ 3/ 77 — The Dammed & Johnny Moped play London’ s Royal
College O Art.

April 1977.

2/ 4/ 77 — The Damed are forced to abandon a gig at Stirling
University after only 20 mnutes. 15 mnutes into the
band’ s set a shower of beer cans start flying. The Dammed

| eave the stage & appeals are put out for the audience to
cal mdown. The group return to performfor a further 5

m nutes before the barrage begins again, forcing themto
flee the venue for the safety of their hotel. Ml ody Mker



announce details of The Dammed’s forthcom ng US tour under
t he banner; “DAVMNED YANKEES”.

In April 1977, The Dammed becane the 1° UK Punk band to
visit the USA, playing several shows with C evel and Punks,
the Dead Boys in support. The Dammed pl ayed the first of
four (two sets a night) shows at CBGB' s on the 8" of April.

John Hol strom (Punk Magazine) — “I think the best weekend
ever at CBGB' s was The Dammed/ Dead Boys double bill. Those
two bands played the best |ive shows in the Punk Rock world
back then, & they played “can you top this” all weekend.
When they weren’t onstage, they’ d be heckling or throw ng
garbage at the other band. Each show was better than the

last — it was unbelievable. It was the nost fun people had
at that crazy dive - & that’'s the thing that nost idiots
still don’t understand about Punk Rock — it’s neant to be

FUN. | think that of all the English Punk bands, The Dammed
understood this the best, since they’ ve never taken
t hensel ves too seriously & they' re always entertaining.”

Roberta Bayl ey (CBGB s door person & photographer) — “The
Dammed cane over & did a weekend with the Dead Boys — it
was sort of a battle of the bands scenario. The Dead Boys
were doing a version of “Anarchy”. They were goofing on the
Engl i sh bands & stuff. The Dead Boys were just rock, they
weren't really Punk when they cane out of C evel and. They
qui ckly adapted to what the scene needed — which was their
own Punk rock band doing Iggy & The Stooges stuff onstage —
& woul d throw t hensel ves & be outrageous & cut thensel ves.
But to nme, The Dammed were really original. | renenber The
Dammed being manic & out of control. It was total chaos but
really fun chaos. It all seened very spontaneous to ne. It
seened |i ke Dave Vani an was wal king up the walls & onto the
ceiling. The Damed weren’t a cliché & pretty soon all new
bands seened to BEGA N as clichés. In New York, we had
invented it (it our mnds, anyway) & by 1977 it was al ready
begi nning to seemold, but The Dammed were fresh & funny &
original.”

Further dates followed at Boston’s Rat C ub, Los Angel es’
Starwood & San Franci sco’s Mabuhay Gardens.

Jeff Raphael (audience nenber) — “The Dammed were the first
English Punk band to tour the US. | thought they were

amazi ng. They were so fast, they were a 100 tines faster
than the Ranpbnes & of course, that was the thing at the
time, speed.”



Jinmmy Wsley (audience nenber) — “The Dammed’s show at The
Mab had everyone from around here who was in a band. They
pl ayed everything, & everybody was sort of |ooking at each
other with their nouths open, & after that | think the
bands started changing a |little nore. Songs got faster, set
lists got tighter.”

The Damed had originally been scheduled to performwth
Tel evi si on at The Wi skey A Go-Go but Verlaine & Co were
too scared to share a stage wth these dangerous UK Punks,
& the gig never cane off (Sensible & Scabies would |ater
pen the acerbic “ldiot Box” from*“Misic For Pleasure” in
response).

Vanian — “1 don’t think too nmuch of Tom Verl aine. He just
deci ded he didn’'t want us on the gig wwth him He nust have
heard how we went down in New York & | expect he couldn’t
stand the idea of our energy.”

19/ 4/ 77 — The Damed pl ay Bi rm ngham Barbarell a’s.

23/ 4/ 77 - The Dammed feature on the front cover of Record
Mrror. The article covers their US jaunt & includes a

sel ection of photos fromthe CBGB s shows. Sounds cover the
shows in an article by G ovanni Dadono entitled; “Dammation
Al l ey”. The photo used for this feature is a shot of the
band in front of the Wrld Trade Centre taken by Roberta
Bayl ey.

24/ 4/ 77 — The Dammed, Motorhead & The Adverts play London’s
Roundhouse. The Dammed perform beneath a banner that

clainms: TAX EXILES RETURN. April’s edition of R pped & Torn
fanzi ne features The Dammed on the cover with a 2-page
article, LP review & |live review inside.

May 1977.

In May 1977, The Dammed began a UK Tour with The Adverts,
whom Janmes had been inpressed with after catching their
Roxy C ub debut. The two best Punk bands in the UK on one
bill — the tour poster summed it all up:

“The Dammed can now play 3 chords, The Adverts can play 1 -
hear all 4 of themat;”



The tour ran into problens alnost fromthe off — gigs were
cancel l ed or noved at short notice due to ever grow ng
paranoi a on the part of pronoters, venue owners & | oca
council l ors about the violence associated with Punk Rock.

TV Smth - “l noved to London from Devon in the sunmer of
1976 & had al ready heard runours about sone of the new
young bands that were starting up there. Shortly afterwards
| went to The 100 Club festival & saw sone of them

i ncluding the Sex Pistols, the Buzzcocks & The Dammed. |

i ked The Dammed’ s energy, liked their songs, & really
liked the fact that they were obviously ordinary kids, just
i ke me, who'd managed to forma band & get out & play. The
only real reference point we had for Punk in those days,
before the UK Punk novenent had been established, were
people like Iggy & the New York Dolls. The Dammed weren’t

afraid to show their influences in that respect — it was
pretty obvious they |liked the sane kind of bands | did.
The Dammed/ Adverts tour still stands as one of the best

tours |’ve ever been on. W were supporting, but getting
great reactions, so every night both bands were pushing
each other to be better than the other & giving everything
they had. On top of that, the audi ences were fascinated by
this new thing called Punk & were really up for enjoying

t hensel ves. You had to be a bit careful at the tinme because
there was a Teds versus Punks & a Ski nhead versus Punks
thing going on. Proof that a novenent is having an inpact
is when other social groups start feeling threatened by it.
The only real trouble we experienced on the tour, however,
was in Lincoln where a bunch of thugs started beating up
the kids walking to the gig fromthe station & then storned
the venue in an attenpt to break down the door. It was |ike
a scene out of a Hollywood western. Dave Vani an did

di sl ocate a shoulder after a gig in Cornwall, but that was
due to Laurie Driver rolling himdown the stairs of a guest
-house in a pramafter getting wasted on Tequila. The
Dammed were fast, furious & totally devoid of self-

i ndul gence — everything a good Punk band shoul d be.”

10/ 5/ 77 - The Dammed record their 2" John Peel session.

13/5/ 77 — The Damed & The Adverts play the Retford
Por t er house.

14/ 5/ 77 — The Damed & The Adverts play Mddleton G vic
Hal | .



16/ 5/ 77 — The Damed & The Adverts scheduled gig at the Top
O The World, Stafford, is cancelled at 4 hours notice &
moved to North Staffordshire Polytechnic. The Dammed’'s 2™
John Peel session is broadcast featuring 4 songs:

“Sick O Being Sick”/"Stretcher Case Baby”/”Fan C ub”/” Fee
The Pain”.

17/ 5/ 77 — The Damed begin recording with Shel Talny, the
| egendary 60s producer of The Who & The Kinks. They record
“Stretcher Case Baby” & “Sick O Being Sick”.

Janes — “The idea was to do sonething different after the
1% LP. Shel was one of our heroes. It was an experi nent
t hat worked.”

19/ 5/ 77 - The Dammed record a Radio 1 In Concert set -
broadcast on 21/5/77. The show i s a doubl e-header wi th
Graham Par ker & The Runour at Victoria Pal ace — John Peel
Dls.

20/ 5/ 77 — The Dammed & The Adverts play Sout hanpton
University. University bar-staff strike in protest at
st agi ng Punk gi gs.

21/ 5/ 77 — The Dammed & The Adverts play Hastings Pier
Pavi | i on.

25/ 5/ 77 — The Dammed & The Adverts play Sheffield
Uni versity.

26/ 5/ 77 — The Dammed & The Adverts gig at Tiffany’s,
Newcast | e- Under-Lyne, is pulled under orders fromthe Mecca
Organi sati on, who are having problens comng to terns with
Punk Rock

27/ 5/ 77 — The Dammed & The Adverts play The Canbri dge Corn
Exchange.

28/ 5/ 77 — The Dammed & The Adverts play Eric’s, Liverpool.

June 1977

2/ 6/ 77 — The Dammed & The Adverts play Keynes Col | ege, Kent
Uni versity.



3/6/ 77 — The Damed & The Adverts gig West Runton Pavilion
is cancelled with no given reason

4/ 6/ 77 — The Damed, The Adverts & Tanya Hyde & The
Tormentors gig at St Albans Gty Hall is cancelled at short
noti ce when Hertfordshire police refuse to attend. The show
is re-scheduled & noved to the California Ballroom
Dunst abl e.

6/ 6/ 77 — The Dammed & The Adverts play a special jubilee

show at London’s Dingwalls. The 1° 25 people are adnitted
free — the next 25 people pay 25p — the next 25 pay 50p -
the next 25 pay 75p — step by step to a maxi num of £3. 50.

Riviera — “It was designed so that real Dammed fans coul d
get in cheaply, while the liggers arriving after The
Ranones gig at The Roundhouse woul d have to pay nore.”

9/6/ 77 — The Dammed & The Adverts play C eethorpes Wnter
Gar dens.

10/ 6/ 77 — The Damed & The Adverts play Birm ngham
Barbarella s. The show is reviewed for The NVE by M ke

Davi es, “Returning to their al nost second hone, Birm ngham
Barbarella s | ast week, The Dammed once again proved beyond
doubt that they are one of the classiest rock bands in the
uni verse as we know it.”

11/ 6/ 77 — The Dammed & The Adverts play a 2" Barbarella’s
gig.

12/ 6/ 77 — The Damed & The Adverts play Maxims, Barrowin-
Fur ness

13/6/ 77 — The Damed & The Adverts play The Qutl ook,
Doncast er.

14/ 6/ 77 — The Damed & The Adverts play The Drill Hall,
Lincoln. Ariot ensues — Big M ck saves the day.

15/ 6/ 77 — The Damed & The Adverts play Brighton
Pol yt echni c.

16/ 6/ 77 — The Damed & The Adverts gig at Chel tenham Town
Hall is cancelled after a ruling by the good burghers of
Chel t enham Town Counci | .



17/ 6/ 77 — The Damed, The Adverts & XTC play Swi ndon Brune
Roons.

18/ 6/ 77 — The Damed & The Adverts gig at Kursaal,
Sout hend, is switched to The Queens Hotel for the foll ow ng
ni ght (19/6/77).

20/ 6/ 77 — The Dammed & The Adverts play London.
22/ 6/ 77 — The Dammed & The Adverts play Wods, Pl ynouth.

23/ 6/ 77 — The Dammed & The Adverts play The Garden,
Penzance. Dave Vani an di sl ocates his shoul der.

24/ 6/ 77 — The Dammed & The Adverts play Exeter University.
25/ 6/ 77 — The Dammed & The Adverts play Wgan Casi no.

Scabies — “W were watching the Punks filing out & the
Soul boys filing in. It was kicking off everywhere.
remenber thinking the pronoter could have given it a bit
nmor e thought, under the circunstances.”

26/ 6/ 77 — The Dammed & The Adverts play Manchester’s
Electric Crcus.

27/ 6/ 77 — The Dammed & The Adverts play Lancaster
University. During The Damed’s set, roadie Philip Lloyd is
dragged fromthe stage whil st changing a mc stand & ki cked
& beaten by 4 nen thought to have been part of a coach
party from Bl ackpool

Scabies — “The only reason it’s happening is because The
Daily Mrror are putting it on their front page. It
horrifies ne. It happens all the tinme to us.”

28/ 6/ 77 — The Dammed & The Adverts play St Georges Hall,
Br adf or d.

29/ 6/ 77 — The Dammed play The California Ballroom
Dunstabl e — rescheduled from St Al bans Cty Hall

The Damed soon appeared on TV again, on a show called
“Blast Of”, hosted by Mchael Aspel. “Blast Of” was a
pil ot show for Mke Mansfield - the band perforned
“Stretcher Case Baby” & shared the bill with Sandi e Shaw.
Aspel introduced The Dammed as “hi gh energy dol e queue
rock” & outro-ed with “nmuppets, eat your heart out”.



Scabies — “We were inevitably banned fromreturning to the
Portsnmouth TV studios for fooling around with air pistols —
anot her Dammed ban!”

July 1977.

In July 1977, Sniffin GQue 11 featured The Dammed as cover
stars, utilising the classic “Neat Neat Neat” bag shot.

The two new songs previously recorded with Shel Tal ny,
“Stretcher Case Baby” & "Sick O Being Sick”, were pressed
as alimted edition 77 (5,000 copies) by Stiff Records.
The single was dubbed a “first anniversary gift” to be
given away to fans at a series of Marquee shows The Dammed
had booked to celebrate their 1% year together as a band.
The first gig took place on 3/7/77, but following a row
between Riviera & the venue’s managenent, only 2 shows out
of the scheduled 4 were played. Leftover copies of the
single were posted out to Dammed Di sci pl es fan-club nenbers
& 250 copi es becane a prize in an NVE conpetition. The
single becane a collector’s item al nost i nmedi ately.

3/7/77 — The Dammed & The Rings play The Marquee.
4/ 7/ 77 — The Damed & Johnny Moped play The Mar quee.
16/ 7/ 77 — Mel ody Maker prints a letter from Rat Scabi es’

father, signing hinself M| dew Miuse, berating Robert Pl ant
for earlier criticismof his son.



7. To The End At The Rai nbow.

As August 1977 began, The Dammed were under i ncreasing
pressure from Stiff Records who wanted the band to record a
2" LP while the Punk scene was still hot. The Dammed had
been struggling to conme up with coherent new material for
the first tinme since their inception.

Janes — “We were touring & touring & the record conpany was
saying ‘where’s the new LP?" You don’t have a lot of tine
to wite (on tour). A lot of people, especially people at
Stiff Records, thought ‘this thing’ s not going to | ast,
let’s mlk it’.”

Janes decided a second guitarist would enable themto
expand their sound, partly in homage to the MZ5, partly to
| eave Janes free to concentrate on guitar solos. Auditions
were held & Robert “Lu” Ednmunds, a 20-year-old civil

engi neer with no professional nusical experience, was duly
drafted into the band. Janes invited all nenbers of The
Dammed to contribute to song-witing duties for the second
LP

Janes — “| |ike change. | thought we had said it all on the
1 LP. It was ny idea to bring in another guitar to nmake it
nmore exciting. | thought that would be the easiest thing,

like the MC5, that twin attack thing. It was an experi nment
that didn't work.”

Sensible — “The auditions were nad, insane. Every quarter
of an hour a new person cane in. After a while it got
really boring, nost of themwere nuso tosspots. W' d just
take the piss, stand there with our trousers around our
ankl es wavi ng our plonkers at them Not many could take it,
except Robert. We naned him*“Lu”, short for lunatic. GCet
that lunatic back in.”

On the 5/8/ 77 The Dammed pl ayed the 2™ Mont De Marsan Punk
Festival & Lu nmade his stage debut with the band. The
Dammed shared the bill wth The O ash, The Jam The Boys,
Eddi e & The Hot Rods & Dr Feel good, anobngst ot hers.
Anmphet am nes & al cohol were the order of the day. At one
stage, Captain Sensible was seen chai n-whi ppi ng a clunp of
shrubbery because it was taking the piss out of him

There was still sone aninosity between The Damed & The
Cl ash that could be traced back to the Anarchy Tour, &



during The C ash’s set The Captain |let off sonme stink bonbs
t hat upset sone nenbers of The O ash nore than others.

Joe Strunmmer — “They’re fucking jealous & they can just
fuck right off.”

Paul Sinmonon — “We ain’t got no sense of snell.”

Sensible — “1 hate The C ash. They say they wanna white
ryutt ana revolution - but only after everyone’'s bought
their poxy records. You know they only stay in Holiday |Inns
when they’re on tour. You should see sone of the places we
have to stay in. If they don’t get colour TVs in their
roons they nove out. Real revolutionaries, uh?”

During this commotion, The Captain was ejected fromthe
stage by over zeal ous bouncers & ended up straddling
scaffol ding in obvious pain. He was then dragged towards an
anbul ance by a French Red Cross team & was | ucky to escape
with his damaged manhood intact. He lurched off into the
night & was | ater discovered atop an equi pnent truck, which
anot her French official believed he was about to hijack.

Vanian — “We | ater discovered the anphetam ne had been
| aced with PCP — that could have had sonething to do with
it.”

The Dammed were keen to take their new nusic in a fresh
direction. Wak “repeat the 1% LP" efforts by both The Jam
& The Stranglers had already been critically panned. A
flash US producer to hone The Dammed’ s sound for US coll ege
radi o was al so not on the agenda - instead of turning into
The Rolling Stones, The Dammed began refer back to 60s
Garage Punk & the psychedelic era.

The pressure of relentless touring & personal fatigue were
beginning to take their toll on The Damed by this tine.
The addition of Lu had not suited every band nenber & he
was increasingly seen as Janes’ stooge. Scabies, for one,
was becom ng disillusioned with life in The Damed.

Scabies — “1'd decided | didn't really want to be in the
band any nore & I confided in Jake. He advised ne to record
the LP at least — that way | stood to nake sone noney by
being on the album- & | mght want to change ny m nd
later. If 1'd have left then, it would have fucked the band
up, &I didn’'t want to do that.”



By m d- August 1977, The Dammed had shel ved plans to record
their 2™ LP with Shel Talny due to the producer’s rapidly
failing eyesight. Instead, recording comenced at Pink
Floyd’s Britania Row studios. The band had originally
wanted Syd Barrett, the | egendary ex-Fl oyd recluse, to
produce the LP but when they arrived at the studio for the
first day s session they found Fl oyd drummer N ck Mason
sitting behind the m xi ng desk.

Janes - “Nick Mason, we learnt after a couple of days,
wasn’'t really the man for us at all. He just did not know
the band, didn’t understand the energy we had before”

Sensible — “He (Mason) could talk for hours about his notor
bi kes & racing cars, but when it cane to nusic | don’t know
if he was that interested.”

The Dammed took a break fromrecording on the 17" & 18'"
August to headline 2 nights at a new London venue call ed
The Sundown on Charing Cross Road (an ex-disco style

ni ghtcl ub). Support on both nights cane from The Adverts &
The Fruit Eating Bears. The shows were universally slated
by the UK s rock press due to the thuggi sh actions of the
venue’'s security, the raised disco podiumin the mddle of
the dance floor that restricted nost of the audience’ s view
& the appalling sound quality. The Sundown cl osed its doors
to live rock bands shortly afterwards.

By the mddle of Septenber 1977, the finished LP had been
christened “Music For Pleasure”, a reference to EM’s
budget easy listening | abel. Featuring 11 tracks, the
band’ s sound was stretched as far as it could go & even
featured slide guitar on “One Way Love” as well as avant-

garde jazz saxophonist, Lol Coxhill, on “You Know . The
band had nmet Coxhill at a petrol station & asked himto
blow with them Coxhill, who was used to performng with

such jazz lum naries as Evan Parker, Anthony Braxton &
Steve Lacy, decided to risk it all & chuck his hand in wth
The Dammed.

In feel & texture, the LP was rem ni scent of The Stooges
sophonore effort, “Funhouse”. “Misic For Pleasure” was an
anbi tious departure, boasting a handful of the best Dammed
songs ever; “Don’'t Cry WIf”, “ldiot Box” & "“You Know'.
“You Know’, in particular, pushed the genre boundaries way
past vani shing point & remains a towering achi evenent
today. The LP' s sl eeve was anot her point of contention;



desi gned by Barney Bubbles in a vaguely cubist style, the
artwork was viewed by sone as definitely not Punk.

Sensible — “Terrific, isnt it? It was sensational.”

Scabies — “Brilliant. W all knew Barney as a friend, he
was very observational. He knew us better than nost & saw
fromthe inside how disjointed we’d becone.”

Al nost as soon as the LP was in the can, The Damed were
added to the bill of the ill-fated Cty Rock 77 Festival,
schedul ed to take place at Chel nsford football stadium on
17/ 10/ 77. The line up included Eddie & The Hot Rods,

Sl aughter & The Dogs, Chel sea, Aswad & Lew Lewi s, anongst
ot hers. Poor ticket sales neant that only a fraction of the
expected 15,000 crowd actually attended, plumeting the
event into financial difficulties. By the tine word had

| eaked that the event had fl opped, security staff staged an
i npronptu strike. Ri ggers began dismantling scaffol ding
whi |l e bands were still perform ng, before eventually being
st opped by police. The Dammed had been paid £425 upfront
for their appearance but tour manager Ron Wl fe refused to
allow the band to performonce it becane apparent that the
rest of the fee would not be forthcom ng.

At the end of Septenber 1977, The Dammed departed for a
French tour. On 1/10/77, two dates into the tour, the
tensi on was such that Scabies decided he could no | onger
cont i nue.

Scabies — “I sat in a neeting with the band & said, ‘I
don’'t want to do this tour’. They asked ne to at |east give
it atry. I felt I couldn’t have done it & renmained sane.”

Scabies was initially replaced with Dave Berk, a close
friend of the Captain’s who drummed for Johnny Moped.
Scabies & Berk shared a flat so Berk knew The Damed’ s set
reasonably well & slotted in just fine — the tour linped to
its conclusion & the band returned to London to audition
for new drunmers.

Sensible — “Mdst of the people who phoned up were cunts.
The first thing we asked themwas if they were the best
drumer in the world. If they paused, we’d hang up. If they
said ‘yes’ we’'d ask themif they were obnoxious. ‘Alright’,
we’' d say, ‘abuse us’. Most people couldn’t handle it.”



Jon Moss handled it just right & was i mmedi ately drafted
into the band. The forner London drummer & future Culture
Cl ub nmenber prom sed to continue on a part-tinme basis with
his ol d band.

28/ 10/ 77 - Stiff Records rel ease “Problem Child”/”You Take
My Money” as a single.

6/ 11/ 77 — The Dammed & 999 play a free gig at Chel nsford
Chancellor Hall as a consolation for their non-appearance
at the Chel nsford Festival.

11/11/77 - The Dammed & The Dead Boys begin a 24-date tour
of the UK at M ddl esborough Town Hall. The Damed drag Lol
Coxhill along to augnent their |ive sound.

Coxhill — “Sone of the tine I was just |igging about behind
the anps. Usually, | played ny soprano & sopranino for the
last 20 m nutes. Lots of people gobbed on ne, so it nust
have been very popul ar.”

The M ddl esborough show forned the basis of a Mel ody Maker
article by Alan Jones; “Predictions on The Damed’'s future
in the context of the disintegration of the nonentum that
brought them & their new wave contenporaries to the
attention of popul ar audi ences, would be premature at best.
Let’s just conclude by saying that they are, under Brian
Janes direction, seeking an intelligent alternative to the
tiresone attitudes assuned of |ate by nost of the bands

w th whom t hey have been associated. Certainly, they are to
be preferred to the inane rantings of The C ash, the
cal cul ated - & |l aughable — chauvinistic belligerence of the
abom nabl e Stranglers, & they are inmeasurably nore
entertaining than the tedi ous nouveau-pop posturings of
such as Ceneration X~

12/ 11/ 77 — The Dammed & The Dead Boys play Leeds
Uni versity.

15/ 11/ 77 — The Dammed & The Dead Boys play Dublin Trinity
Col | ege.

16/ 11/ 77 — The Dammed & The Dead Boys play Bel fast Queens
Uni versity.

18/ 11/ 77 — The Dammed & The Dead Boys play Canbridge Corn
Exchange. Stiff Records rel ease “Music For Pl easure”.



19/ 11/ 77 — The Dammed & The Dead Boys play Hull University.

20/ 11/ 77 — The Dammed & The Dead Boys pl ay Manchester
El i zabet han Bal | room

21/ 11/ 77 — The Dammed & The Dead Boys play Bi rm ngham Top
Rank.

22/ 11/ 77 — The Dammed & The Dead Boys play Coventry
Locar no.

23/ 11/ 77 — The Dammed & The Dead Boys play Sheffield Top
Rank.

25-27/ 11/ 77 — The Dammed, The Dead Boys & The Drones play 3
ni ghts at London’ s Roundhouse. Pete Silverton’s review of
“Music For Pleasure” in the 26/11/77 edition of Sounds
concl udes: “6 nonths ago, The Dammed were on a high, the
fastest band to get the furthest. Then cane the sneers,
managenent probl ens, m staken deci sions & genera
uncertainties. They’ ve already been witten off by many who
shoul d know better but as M Vani an shouts on ‘Don’t Cry
WIlf : ‘Don’t be a fool, don't cry wolf."”

28/ 11/ 77 — The Dammed & The Dead Boys play Leicester De
Montfort Hall.

30/ 11/ 77 — The Dammed & The Dead Boys play Brighton Top
Rank.

2/ 12/ 77 — The Dammed & The Dead Boys play Derby Kings Hall.

3/12/ 77 — The Dammed & The Dead Boys pl ay Hastings Pier
Pavi | i on.

5/12/ 77 — The Dammed & The Dead Boys pl ay Sout hanpton Top
Rank.

6/ 12/ 77 — The Dammed & The Dead Boys play Cardiff Top Rank.

7/ 12/ 77 — The Dammed & The Dead Boys pl ay Liverpoo
Uni versity.

8/ 12/ 77 — The Dammed & The Dead Boys play Huddersfield
Pol yt echni c.

9/ 12/ 77 — The Dammed & The Dead Boys pl ay Edi nburgh C ouds.



10/ 12/ 77 — The Dammed & The Dead Boys play Strathcl yde
Uni versity.

11/ 12/ 77 — The Dammed & The Dead Boys play Newcastle Cty
Hall. Stiff Records release “Don't Cry Wl f”/”One Way Love”
as a single (Limted edition on pink vinyl). The Damed
part conpany with Stiff Records & Advancedal e Managenent
shortly afterwards.

Vani an — “Jake had a | ot of ideas about publicity & things,
but he never really shaped the band as such. It was kind of
Jake’s little brain child fromthe begi nning, but when it
got hal fway through, he got tired of it, just dropped it,
split with Stiff, split with the band, etc, etc. | think
fromthe start he was just caught up in the excitenent of
sonet hi ng new.”

Janes imedi ately contacted Al an Edwards who he’d net via
The Strangl ers manager, lan Grant, & appointed himto
manage The Dammed.

The Decenber 24'" edition of NVE featured Dave Vani an as
“Sam Dracula” along with lan Dury as “lgor” on the cover.

| nsi de Rat Scabi es was pictured as “The Zonbi e Barman”
serving cocktails to Phil Lynott of Thin Lizzy. The sane
week’s edition of Sounds featured the sleeve of “Neat Neat
Neat” on the cover, along with singles by the Sex Pistols,
The O ash, The Stranglers, Jonathan Ri chman & lan Dury, &
posed the question; “Singles O The Year — Wi ch One Wn?”

In February 1978 Janes issued a press rel ease via Edwards
announcing his intention to quit The Damed: “The split,
al though sad, was felt to be in the best interests of al
concerned. Musical differences of opinion between Janes &
the ot her nenbers of the group had becone increasingly
apparent & a break was the only obvious solution.”

8/ 4/ 78 - The Dammed play their farewell gig at London’s

Rai nbow, supported by The Soft Boys, Johnny Mped & Prof &
The Profettes (featuring Jon Mdss on drunms & Dammed roadi e,
Prof, on vocals).

On the night, Scabies sneaked into the venue sporting a
flat cap & had made his way to the side of the stage as The
Dammed commenced their set; “This is the end of Punk”,
shout ed Sensi ble, as The Dammed took to the stage. As the
set progressed, Sensible spotted Scabies & gestured himto
join the band on stage. For half the set & during the



encore, Scabies & Mdss drunmed together. The Dammed becane
a 7-piece as Coxhill joined themto blow for all he was
worth on an elongated “You Know'. The show ended in a gear
trashing session & a hail of feedback.

Sensible — “1 was really pleased it was the last gig. |I'm
glad it’s all over. It was very funny | ooking back on it
(the gig). My guitar wasn’t working but I was really
excited about seeing Rat again. It was our idea to snmash
all the equi pnrent up.”

On a cold April night in London, a nere 18 nonths after
they’ d been born, The Damed di ed. Although hardly a happy
ending, it was fitting that The Dammed ended the way it had
begun — with all 4 original nenbers on one stage. Sounds,
NVE, Mel ody Maker & Record Mrror all carried obituaries of
The Rai nbow show in their April 15' editions;

Pete Silverton (Sounds) - “I’Il let Sensible provide their
own epitaph. As | left, he whispered al nost painfully &
with not even one eye on giving good copy, ‘I'mglad it’s
all over. That’'s all | can say’'.”

Nick Kent (NVE) - “It was a good gig — arguably the best
|’ ve seen them in fact.”

Rosal i nd Russell (Record Mrror) — “A typical Damed gig &
a fitting farewell. Total chaos was their trademark, so
they lived & died by it.”

Sifting through the rubble of fallen headlines from25
years ago for a concluding insight into the rise & dem se
of The Dammed all we are inevitably left with is what we
started with; 4 unique individuals with 4 unique

per specti ves;

Janes — “The Dammed were a good group for a short tinme, &
that time is over & done with now. | think Big Business
killed The Dammed.”

Sensible — “1"mnever gonna touch another bass in ny life.
It’s a noronic instrunent, anyone can play bass.”

Scabies — “The Dammed wi || probably end up |ike the Pink
Fairies — they' Il end up having a hundred farewells &
reuni ons.”



Vanian — “CGetting in another guitarist gave Brian sonmeone
to instantly identify with, but it turned out that the

ot her nenbers of the band plus guitarist caused too nuch
friction, it worked out as 2 bands, or 3 bands, in one
separate band. It just didn't work out.”

Engraved on the run out groove of The Dammed’ s version of
“Hel p” appears the | egend: DAVMNED BEATLES! It was there for
all to see fromthe off. The Dammed were Punk’s answer to
The Beatles — 4 characters as strong & as fiercely

i ndividualistic as John, Paul, George & Ringo - The Dammed
= The Anti-Beatl es.

When we first sat down to discuss this project with David
Vani an our neeting concluded outside on the pavenent. He
shook our hands, w shed us luck & explained that only the 4
original nenbers’ individual nenories of the band coul d
paint the full picture of The Damed. At this point a
not or bi ke sped by drowning his concluding words in a hai

of revs & engi ne noise. He appeared nonentarily crestfallen
before bidding us farewell — what he failed to add, we nay
never know.



8. Epi | ogue.

The | egacy of The Dammed has survived for over 25 years at
the time of witing. Dammed fans today are as dedicated &
| oyal as they were a quarter of a century ago. A network of
fanzines & websites continue to track the individual band
menbers’ current activities with a passion that has al ways
surrounded The Damed. One such fanzine is Neat Damed

Noi se, whose editor, Henrik, has been a nmjor source of
information in the conpilation of this history. O her
Dammed fanatics such as Dave G n&oblin & Pip Wllians al so
deserve singling out for their invaluable input into the
proj ect.

Brian Janmes currently fronts a reforned Lords OF The New
Church — www. | ordsof t henewchurch.com - as well as recording
& gigging with Brighton’s Fl atpig.

David Vani an & Captain Sensible continue to make records &
tour as The Dammed. Their | atest excellent LP, “G ave

Di sorder”, is available on Nitro Records. Details avail abl e
— www. of fi ci al dammed. com

Rat Scabi es occasionally druns for Slipper -
www. sl ipperl.co.uk - & is also involved in several other
ongoi ng projects, including the d obal - Audi o- Foundati on

The Damed back catal ogue is currently available on CD
excl usi vely through Sanctuary Misic.

Props - Jean Encoule would |ike to thank the follow ng for
their assistance in the realisation of this project -

David Vanain, Brian Janes, Captain Sensible, Rat Scabi es,
John Peel, TV Smth, John Hol strom Roberta Bayl ey, Al an
Edwar ds, Al an Robi nson, Jake Riviera, Roger Arnstrong,
Henri k @ Neat DammedNoi se (neatdm@ol . con), Dave G nGoblin &
Pip WIIlians.

Jean Encoul e — trakMARX. com — Nov 04



